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INCE the publication of the Bulletin in May we have had some 
very interesting exhibitions. The Exhibition Committee, realizing the 
desirability of making fuller use of the Sculpture Court, arranged 

an exhibition of the works of Paul Manship and R. Tait McKenzie. 
The latter is the sculptor of athletes, following in the Greek tradition. 
This Canadian sculptor is especially fine in his bas-reliefs of movément. 
He epitomizes in his work the spirit of youth. Manship, on the other 
hand, draws his artistic inspiration from more abstract ideals. His work 
is characterized by a classic rhythm unencumbered by unnecessary 
realism. No sculptor of modern time is so pictorially decorative. 


Robert Holmes’ pictures of Canadian wild flowers in their native 
settings, turned the octagonal gallery into a woodland glade. Seldom 
has a single room been so captivating. Many felt it should remain. 
Let us hope that the Government, or some good fairy, will see to it that 
this important collection remains intact. 


In the Fudger gallery, at the same time, the four hundredth anni- 
versary of Durer’s death was commemorated by a collection of original 
drawings, prints and reproductions. 


Toronto is blessed with many Art bodies, all enthusiasts, developing 
each its particular medium. The Canadian Society of Graphic Art and 
the Toronto Camera Club both had representative exhibitions, revealing 
the fine work which is being done in illustration and photography. 

Posters from Europe and the United States filled three Galleries 
during May; and during the same period the Fudger rotunda was filled 
with a collection of Old Masters kindly lent by the Durlacher Galleries 
of New York. 
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The season ended with an Exhibition of contemporary British art. 
This exhibition was planned by its English sponsors as a gesture of 
good will to America. It came to Toronto in one of the interludes 
between its visits to American cities. 


COMING EVENTS 


The season which opened on October 5th promises to be full of 
interest and entertainment. The Hon. Vincent Massey has personally 
induced Mr. Duncan Phillips to lend two galleries of pictures from the 
Phillips Memorial Gallery of Washington for the month of November. 
Mr. Phillips has made one of the most important collections in America. 
The Art Gallery of Toronto is fortunate in its friends. 


Etchings by Frank Benson will also be on view during November, 
as well as the Little Picture Show by Members of the Ontario Society of 
Artists. 


Some time in the near future we expect to have an exhibition of the 
work of the late Augustus Saint Gaudens, one of America’s most dis- 
distinguished sculptors. The Royal Canadian Academy again comes to 
us this year, and the month of December will be thus occupied. 


For the first month of the New Year we wish to set a new mark, 
and are planning, amongst other things, an exhibition of Old Masters. 


The Ontario Association of Architects has been at work for some time 
to make its Exhibition next February a memorable one. One feature 
will be a modernistic room; and another a Mexican room. It is expected 
that this exhibition will be of great interest. 


In March we shall have the Annual Exhibition of the Ontario Society 
of Artists. There are also a number of small exhibitions planned, which 
will be announced in the monthly bulletins. 


SOME IMPROVEMENTS 


As this Bulletin goes to press the Sculpture Court is being trans- 
formed. There has been a great deal of dissatisfaction with the sand- 
stone floor, as it was found impossible to keep it clean. The Buildings 
and Grounds Committee decided to have the stone replaced by marble. 
Many found the Court to be somewhat bare, and it was felt that a central 
fountain would give an added touch of dignity and decoration. Mr. 
Homer Saint Gaudens, the Director of the Carnegie Institute, Pittsburgh, 
was asked to look for a Renaissance fountain when he was in Italy last 
Spring. He saw one or two that he thought would be suitable, and the 
Committee decided to purchase one of those suggested. It is a replica 
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of a fountain by Verrocchio, the 16th Century Italian sculptor, and was 
made about fifty years ago. 


EDUCATIONAL WORK 


Since the publication of the May Bulletin the activities of the Educa- 
tional Committee have been largely matters of routine connected with 
the attendance and care of visiting groups and schools. The work of the 
winter session of 1928-1929 has not yet commenced, but it is expected 
that an extensive programme will be carried out. 


Educational work is of slow growth and needs the participation of 
members and public. Educational work in the Art Gallery is the en- 
deavour to interest and inform all classes of the community in matters 
pertaining to the history and practise of Fine and Applied Art with a 
view to stimulating Art appreciation. 


This necessitates a great deal of experimental work. The experience 
of other firmly-established galleries is valuable, but this experience must 
be carefully studied and adapted to the progress of our own Art Gallery. 
The Art Gallery in a community is more than a show place for works of 
Art. The idea behind it should be the extension of this phase of cultural 
life far beyond its own walls, so that it may become a recognized part of 
civic activity, as the modern library is to-day. 


Members of the Art Gallery are asked to co-operate by interesting 
themselves, their families and friends in the programmes of exhibitions, 
lectures and classes, which will be announced shortly. | 


REGEN TVAD DITIONS TO ribs GARIEE Ray 


We are again indebted to the Canadian National Exhibition for a 
number of pictures which they have permanently lent. Acting in con- 
junction with the Canadian National Exhibition, the Gallery has added 
a number of important works from this year’s collection. It was felt 
that if we concentrated largely on water colours this year, we should, 
with those already acquired, have a very fine water-colour section. 


Following is a list of works recently added to our collections: 


Presented by Mr. and Mrs. Hamilton B. Wills : 


TA eee ee Ton zen ee ee eA UTS VIANSHIP 
Purchased: 
AGCTARONM lon eee Dronzen-@ ee CAUELVLANSHIP 
APE LE ee ee ee ee ee TON zee are we oe DATTEIVICK ENZIE 
THE ELEVATION OF THE 
Geos eee eon )1 ae eee OE TER AULARUBENS 
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Purchased: 

Jim Kinc’s Wuarr, ALERT 

Bay, B.C. - - - - - Wood Block - W. J. Puiturps 
Mamautticoora, B.C. - - Wood Block - W. J. Puiturps 
LumBer Jacks - - - - Wood Block - Epwin Hotcate 
NUDESN en Drawing a ==) 6S. CHALLENER 
EStGHINGS me m-= ale eee eee PIRANEST 
ENGRAVING Saleen em VW LURNER 
ISI THOGRARH Sa gee ee RENCH ARTISTS 
Re BlC, GRAHAME -. - - Bronze- -*- Jacos Epstein 
SNow CLoups - - - - Water Colour- FRANK CARMICHAEL 
HitusipE VILLAGE - - - Water Colour- A. J. Casson 


FounrTAIN, copy of original by VERROCCHIO. 


Lent by C.N.E.: 


Ona NGEPANDIOILV © Ramee ©) |e nee OSATIEGE MSLIE 
THe Tite Factory - - - Water Colour- FRANK Branawyn 
Tue AspPIRANTS - - - - Water Colour- Russexii Fuint 
GERONA - - - - - - Water Colour- Guy Kortricut 
ORO RACs oe ee Olle ee eA Ye JACKSON 
Les ORPHELINS - - - - Aquatint - - BeErnarp Bouter 
De Monve. 
DEAVIEUX,)- 9-9 -- - )-))-) Aquatinte. - = /BERNARD BouTeT 
De Monve. 
La CHaLtaup - - - - - Aquatint - - BERNARD BouTET 
De Monve. 
Court Musicians, Korea- Wood Block - ExizABetH KEITH 
IRAG WIN 1 UA 0 eee ECT ee eA OLS CARTRIDGE 
WARREN’ 'S LANDING, 
Lake WINNIPEG - - - Water Colour- W. J. Puituipes 
THREE GRACES OF THE 
BALCE Teeter ome tChinomm- Umm eAURATICNICHT 
Presented by the family of the late Sir Edmund Walker : 
liworeTGHINGs mae n-ne eee VC SEN 
THE GIANT StRIDE - - - Wood Block - JoHN Piatt 
THE TicHTt-RopeE DaNncER~- Wood Block - Maser Royps 
THE Patcu-Work QuiLt - Wood Block - Maser Royps 
GHorr bOysue ee Wy OOd Block -s VIABELIROYDS 
St. ANDREW'S CATHEDRAL- Wood’‘Block - ALLEN W. SEABy 


Booxs oF ENGRAVINGS, from drawings by W. H. BartT.Lett. 
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R. B. CUNNINGHAM GRAHAME 


BY JACOB EPSTEIN 
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Books Purchased: 


LE GRAND SILENCE BLANC—illustrated by CLARENCE GAGNON. 

CEZANNE—by MEIER GRAEFE. | 

THE EtcHincs oF FRANK BRANGWYN. 

Tue ApoLteH LEwISOHN COLLECTION OF _Movern FRENCH PAINT- 
INGS AND SCULPTURE. 

VINCENT VAN Gocu (2 volumes)—by MEIER GRAEFE. 

Ex Greco by Aucust L. Mayer. 


A RUBENS MASTERPIECE 


The most important acquisition to the Art Gallery’s collection was 
made when ‘‘The Elevation of the Cross,’ by Peter Paul Rubens, was 
purchased at the Holford Sale in London last May. “The Elevation of 
the Cross’’ and ‘“The Descent from the Cross’”’ are two of Rubens’ most 
famous pictures, and this first sketch is usually coupled with the former 
as being equally important. 


Peter Paul Rubens was born at Siegen, in Westphalia, in 1577. He 
was christened Peter Paul, as he was born on June 28th, the day dedicated 
to those two saints. At thirteen years of age he entered upon the serious 
study of art under Tobias Verhaecht, a landscape painter of considerable 
reputation at the time. Landscape work was not enough to satisfy the 
ambitions of the young student. Therefore, after a short time with his 
first instructor, he entered the studio of Adam van Noort, where, in the 
company of Jordaens and others, he studied four years. Otto von Veen 
was his first master. In 1600 he made a journey to Italy. 


From this time dated his success. Commissions and honours fell 
thickly upon him. Rubens’ first patron was the magnificent Vincenzo 
Gonzaga, the reigning Duke of Mantua. In 1608 he settled in Antwerp, 
where in the following year he married Isabella Brant. At the beginning 
of 1622 he was called to Paris at the request of Queen Marie de Medici, 
who entrusted to him the decoration of the great Gallery in the Palace 
of the Luxembourg. 


The Infanta Isabella of Spain kept him constantly engaged, either 
openly or secretly, in the delicate intrigues going on between Spain, 
France and England. Many of his portraits were painted chiefly as a 
veil for diplomatic interviews. 


While in London in 1629, on a mission for Spain, he painted the 
ceiling at Whitehall and “‘Peace and War,” now in the National Gallery. 
He returned to the Netherlands in 1630, having been previously knighted 
by Charles I. 
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The amount of Rubens’ pictorial work was prodigious. A list drawn 
up by the ““Commission anversoise chargée de r unir |’ceuvre de Rubens 
en gravures ou en photographies,’’ and probably incomplete, records no 
fewer than 2,253, exclusive of 484 drawings. The Munich Gallery alone 
contains // canvases, and the Louvre 54. 


The master died in 1640. 


THE NEW BRANGWYN 


The Art Gallery is fortunate in having added to its permanent collec- 
tion a water colour, ““The Tile Factory,”’ by Frank Brangwyn. This was 
purchased at the 1928 Canadian National Exhibition, and permanently 
lent to the Gallery by the Exhibition Association. 


At the present time there is probably no better known figure in the 
field of British Art than Frank Brangwyn. It has been said that possibly 
there is ‘‘no other living British artist who has so many works in foreign 
galleries, and so few at home.’ Now the Art Gallery of Toronto can be 
added to the list of Galleries in which his work is represented. The 
National Gallery of Canada, in Ottawa, has a splendid example of his work 
in oil, entitled ‘“‘Charity.’’ Some of his most important work is to be 
found in the Tokyo Gallery, in Japan, which is being built from his own 
designs. Not only does Brangwyn work in water colour and oil, but 
many of the most famous etchings of the present day are from his needle; 
and public buildings in many parts of the world have been adorned by 
his murals. 


Frank Brangwyn was born in Bruges, though his parents were 
Welsh. At first he helped his father, a church decorator, in making 
copies of designs for church embroideries, and later he was an assistant 
to William Morris. At an early age, desiring to see more of the world, 
he spent much time in sailing about the Mediterranean and the Black 
Sea, visiting Spain, Italy, Egypt and Turkey. 


THPeAR TS GAELER YeACGOUIRESFANGER STEIN 


The work of Jacob Epstein is not entirely unknown to Toronto 
people, some of it having been shown in the Gallery with a recent Exhibi- 
tion of modern Sculpture. Though born in New York of Russian 
parents, Epstein has lived and worked in London for nearly twenty-five 
years, and to-day is considered one of the most famous of living sculptors. 
His work has been both violently assailed and greatly admired; but no 
matter how adverse criticism has been he has kept on working to please 
himself and not the public. 


[13] 


ORANGE AND SILVER 


BY ROSALIE EMSLIE 


[14] 


1 Jay ee TN eT Geavisicestr sya Of sltOoer Ounet: O 


This year Epstein sent an example of his recent work to the Canadian 
National Exhibition, the head of R. B. Cunningham Grahame, the 
Scottish socialist. Kineton Parkes, writing on the work of Epstein, 
says there is “buoyant egotism” in this work. The Art Gallery of 
Toronto has purchased it for the Permanent Collection. 


LAURA KNIGHT, A.R.A. 


The second woman associate member of the Royal Academy since | 769, 
is Mrs. Laura Knight, who is internationally recognized as one of the 
strong modern English painters. She is one of the most vital and interest- 
ing of contemporary English artists. Her work is robust, forceful and 
essentially modern. Mrs. Knight has succeeded in expressing what she 
sees with a directness and energy which compel the spectator’s interest. 
Her etchings and aquatints show an almost Chinese knack of catching a 
simple gesture and translating it into poetry. Art critics agree that 
in none of her work is there the slightest trace of feminine weakness or 
hesitation. Laura Knight is represented by her work in The British 
and Victoria and Albert Museums, in Manchester and Birmingham, 
also in South Africa and Australia, as well as in The Art Gallery of 
Toronto. An etching by Mrs. Knight is amongst the works purchased 
this year by the Canadian National Exhibition and lent to the Art 
Gallery. 

AQUATINTS BY A FRENCH MASTER 


A new feature this year at the Canadian National Exhibition was the 
holding of a one-man show of Bernard Boutet de Monvel’s work in the 
Print Section. M. Boutet de Monvel is not only one of the masters of 
etching but is a distinguished portrait painter as well. He excels in 
etching in colour. This process seems to occupy him very largely, his 
plates being real pictures, fashioned and carried out just as pictures are. 
The plates have first a basis of soft ground or line etching and are built 
up with aquatint. His character figures, his modern types and decorative 
landscapes are full of significance, revealing the artist as an attentive 
observer and a most original portrayer of manners. Very admirable also 
are the intensely poetical scenes in which M. Boutet de Monvel has been 
inspired by life among the watermen and haulers. These prints are 
truly remarkable things. Three aquatints by this artist have been 
added to our print collection. 


NEW CANADIAN PAINTINGS 
“Aurora,” a recent acquisition of the Art Gallery, is one of the many 
pictures sketched by A. Y. Jackson on his Arctic expedition. Mr. 
Jackson is a member of the renowned “‘Group of Seven’ and has pene- 
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trated farther into the northland than any of his contemporaries. 
A. J. Casson and Frank Carmichael, likewise members of the ‘‘“Group”’ 
are also represented in the recent additions by their respective pictures, 
“Hillside Village’’ and ‘“‘Snow Clouds.’ Both artists studied at the 
Ontario College of Art, Toronto, and are members of the Ontario Society 
of Artists. 


“Warren's Landing, Lake Winnipeg,’’ now in the permanent collec- 
tion of the Art Gallery, is a splendid illustration of W. J. Phillips’ work 
in water colours. Mr. Phillips, an Englishman by birth, but now claimed 
by the Canadians, is known as the Winnipeg water-colourist and maker of 
coloured woodprints. These woodprints are hand printed by the artist, 
who carries out the whole process involved in print-making himself. 


RUSSE RIES REIN 


As a water-colour painter Russell Flint is a worthy contemporary of 
Frank Brangwyn. He has few rivals in the art of figure painting in 
water colours, and has also produced seascapes and landscapes, which are 
full of beauty. He stands in the direct tradition from the early English 
water-colour painters. Russell Flint was born in Edinburgh, in 1880. 
His father was an artist of exceptional technical ability and endowed 
with a keen appreciation of charm and character. With such home 
influence the son not only learned the practical side of painting thoroughly 
but acquired the habits of observation and reflection, which have been 
of so great value to himin later life. A water colour by this master is now 
in the possession of the Gallery. 


ROSAEI ESE MSEIERR BA. 


Rosalie Emslie is a painter of figures, portraits and landscapes in oil. 
Her education was carried on privately and in the Royal Academy 
Schools. In 1922 she was made a member of the Royal Society of 
British Artists. The artist has exhibited at the Royal Academy, Paris 
Salon and at the Carnegie Institute, Pittsburgh. She has also exhibited 
in Toronto several times. “Orange and Silver’ has been purchased 
by the Canadian National Exhibition from this year’s show and loaned 
to the Art Gallery for the permanent collection. 


AN AMERICAN ETCHER 


One of the most distinctive of American etchers is Roi Partridge. 
He has so mastered the technical side of this difficult medium that he 
can say what he wishes without the least hesitation. Mr. Partridge 
was born of English parents. He studied in Paris for some time and then 
went to Germany and Italy. At the present time he is well established 
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at the head of Mills College, California, where his reputation stands high 
among the etchers of his native country. He has been decorated with 
many medals from societies and exhibitions. “‘Lagunita,’’ which is now 
in the permanent collection of the Gallery, is a splendid example of the 
artist's productions. 


GUY KORTRIGHT 


Now recognized as an English artist, Guy Kortright received his 
early training in Toronto under Wyly Grier. He was more interested in 
landscape than in figure drawing and at the age of twenty visited England 
where he studied at St. Ives under Louis Grier, brother of his Canadian 
instructor. Here he found a country that provided all that could be 
desired for landscape drawing. On the death of his father he decided to 
remain in England. Before the war Mr. Kortright spent some time 
in Paris, afterwards settling in Wales and painting its beauties in oil. 
His adoption of water colour in preference to oil as a medium dates from 
his post-war residence in London. His only recent excursions into oil 
painting have been in the form of flower painting and the very charming 
decorations of furniture, in which all his gifts of colour and decorative 
spacing find a field. The Art Gallery has been fortunate in adding one 
of Mr. Kortright’s water colours to its collection. 


DRAWINGS BY ALBRECHT DURER 


An interesting set of facsimile reproductions in colour of twenty 
Durer drawings has been recently acquired. These are quick and intimate 
observations on the countryside and the ways and customs of Durer’s 
time, probably made as he went on his travels. Even the flowers and 
roots of wayside plants were not overlooked by his keen eye. Several 
sketches, such as St. George on his horse and the Crucifixion of Christ 
and the thieves, and some of the buildings, have been embodied in well- 
known engravings. 


LITHOGRAPHY 


The popularity of Lithography as a reproductive process was very 
great in the eighteen hundreds, but later became confused and entangled 
generally with commercial printing. Artistically, it remains one of the 
finest and most sensitive media of the draughtsman. 


Among those who recognized its unlimited expressive qualities are 
some of the great figures in art, such as Delacroix, Decamps, Isabey, 
Daumier and Gavarni. Later, the Barbizon and Impressionist painters 
were its exponents. The Art Gallery is fortunate in having in the Print 
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Room some fine examples of 18th century Lithography which may 
be seen upon request. 


Lithography, correctly speaking, is the art of taking prints from a 
lithographic stone, the artist responsible for the original drawing being 
a lithographic draughtsman. Commercial lithography, in its various 
forms, may be done from many flat surfaces, not necessarily stone. 


The principle of this process is based simply on the natural resistance 
of grease to water and the affinity of grease to stone. The lithographic 
stone, ground fine or coarse, offers to the draughtsman a perfectly 
receptive surface, firm and flat. When the drawing is made, usually 
directly on the stone with a crayon, therefore “‘crayonstone’’ drawing, 
the lightest, most spontaneous or heavily involved passages are faith- 
fully caught by the minute and infinite pricks of the stone’s texture. 
Though now the drawing is completely wiped away, an invisible record 
is retained by the stone in grease wherever the crayon made the slightest 
contact. The stone is then dampened and printer's ink applied. The 
water rolls away from where the drawing was and there the ink is taken 
up. Sometimes the proofs are pulled by the artist, who then is both 
draughtsman and lithographer, or by a lithographic printer, who is 
merely a craftsman. Many modifications and indirect methods are also 
used but crayon drawing on the stone is generally considered true 
artistic Lithography. 


In the old days, after Senefelder’s discovery of Lithography, the 
publishing houses pulled many prints from drawings by the 18th century 
lithographic draughtsmen. The first series of lithographs from these 
drawings were very carefully printed on the finest paper and sold for 
what they undoubtedly were—beautiful and exceedingly well printed 
lithographs—to-day of great value. After this series the stone was 
exploited, used over and over again in the production of inferior prints. 
This practice of hasty impressions being taken from a worn-out stone is 
chiefly responsible for the cloud under which Lithography has been 
shadowed. Artists of our time, working at Lithography, realize the 
importance of confining the number of prints to about fifty, which keeps 
the standard of quality very high. 


An enthusiast of Lithography says of the prints, “In range, force 
and delicacy, they hold against all competition. In autographic identity 
with the artist's own work, a good print leaves nothing to be desired. 
In the hands of a skilled printer and for a limited edition, the original and 
the print are the same thing. In thus combining supreme drawing with 
the supreme printing of it, crayonstone Lithography is unique in the 
whole world of art.” 
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The rediscovery or reclamation of Lithography as an artist's medium 
of expression, was brought about in Europe largely by the Senefelder 
Club, which was organized about 1906, in England. This is an inter- 
national society and it has succeeded in once again making this dis- 
tinguished craft a worth-while medium for artists’ experiments. 


WILLIAM BLAKE 


The gallery is in possession of a fine collection of facsimiles of Blake's 
drawings and a set of the engravings for Dante’s Divine comedy. 


These celebrated illustrations were commissioned from Blake by 
the painter John Linnell. In 1824, at the age of 67, he began the series, 
while in bed with a sprained foot, and learned Italian for the purpose. 


Few of the Dante drawings were completely finished and only six 
or seven engraved. ‘The original designs are drawn in pencil. In most 
cases water-colour washes have been added, but some are quite unfinished. 
As an example of Blake’s colour schemes, one plate in colour is included, 
which makes 103 plates in the set. 


The series is one of the biggest undertaken by Blake, and the last 
legacy of his imagination. The Dante drawings have never before been 
reproduced, but many of them have been exhibited at the Burlington 
Fine Arts Club, 1876, at the Royal Academy, 1893, and at the National 
Gallery, Millbank, Blake Exhibition, 1913. 


Blake died on August 12, 1827, and since the centenary celebrations 
last year, there has been increased enthusiasm in his work. His inter- 
pretation of Dante alone places him as a very great creative genius. 
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F. B. ROBINS 

ALFRED ROGERS 
SIGMUND SAMUEL 
SIR CLIFFORD SIFTON 
MRS. H. D. WARREN 

H. H. WILLIAMS 
HAMILTON B. WILLS 
MRS. HAMILTON B. WILLS 
E. R. WOOD 

MRS. E. R. WOOD 
FRANK P. WOOD ; 
MRS. FRANK P. WOOD 
THOMAS H. WOOD 

T. EATON CO. LTD. 


A. H. ROBSON 

E. R. ROLPH 
HENRY SPROATT 
Dr. H. M. TOVELL 
Dr. E. M. WALKER 
C. A. WITHERS 

SIR JAMES WOODS 


Representatives of the City 


CONTROLLER WEMP 
ALDERMAN CARRICK 
ALDERMAN HOWELL 


ALDERMAN WRIGHT 


Representatives of Art Societies 


Bea Vila GRIER =e 
F.H.BRIGDEN- - - - - 
WILLIAM RAE - - - - - 
MALCOLM P. MacDONALD 
ALFRED BRIGDEN - - - 


eines 2 2 2 = BS 6 oe = 
BENEFACTORS- - - - - - - 
LirE MEMBERS - - - - - - 
ANNUAL MEMBERS - - - - - 
ANNUAL Artist MEMBERS - - 


Royat CaNnapDIAN ACADEMY 

ONTARIO SOCIETY OF ARTISTS 
Ontario ASSOCIATION OF ARCHITECTS 
CANADIAN SociETy OF GRAPHIC ART 
Toronto CaMERA CLUB 


FRED. S. HAINES, Curator 


Membership 


. McDOUGALL, Hon. Secretrary-TREASURER 


- Donors of $5,000.00 and upwards 
- Donors of $500.00 and upwards 

- Donors of $100.00 

- $10.00 per year 

- $5.00 per year 


ROUS 
AND 


MANN 
LIMITED 


PRINTERS 
TORONTO 
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